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AN gcelved an MA in arnt histary, with a special interest In
architoctuse, | wrote a baok entitled “Building With Nature™ which exan innd the
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exhibiton for the & Art Museum, After got a job at the Museurn

1 Bosten In the curatarial gopartment. Thaoro, bocause of my hook

af Fine An

a Bicentennial yvear exhibition entitled Frontier

Wi | expansion in the United State 1t

1 deall Wi

VWi

1 went back for my FhD in American Studies at Boston University
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