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te Anthony Caro and some to Michael
Steiner, There is a suggestion of lean-
ing .'|I|'|d|:|i|in5. a Casualness of Arramges
mient which probably has fls soufce
in Richard Serra, but which s used
here with an absonoe of balance and
tension, Some pieces seam casaally
placed an compositions which are
arbitrary and indeierminate;: they
could be arramged amy mumber of wavs
excepl they are welded together,
Thesres 1s el migch o say absoul This
wirk excep! that Pedman has the
wsuial ¢ ampetence and tacility, and o
wonder why it needs to be done. The
1r1:|;|1.-t1|l|:||'l 1% 10k saomeund b Be Bvis work
as il is toe the boring, undifferentiated
continuance of beth the Emmerich
aned the Caro lines,

LORETTA DLUINKELMAMN, showing al
ALK, waorks with ol and wax base
chalks onpaper, Three of the fowr very
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|..:|rg|:_' wiarks on exhibit are white and
divided by grids. Underneath the
t.1.'!.'|'|h1.|-1 white are ones of colors, wsus
ally pink or lavender, which goe the
white a faint color and shich are par-
troularly visible at the grids. The sur-
faces are very reilective, and ithere is
a tendency for them o seem overly
spread out and vagee, particularly in
the pieces with large grids and litehe
coslor. This maost successiul |.|1I'F1' e
1% fee Worll which has the smallest grid
amd greater density ol surlace. I is
tloser 1o Dunkelman's :!rawmgh
which, as is aften the case, are more
substantial than her larger works at
this pont. The most eccentric piece
im the shoaw is a foeldout Book on each
page of which is the cutowt, white
silbhoelte of a parral with hints ol
color arownd the edges. At this painl
Dumnkelman’s swork does nob involve
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|.-r||-|:|||g_h o the artisl’s own !hinl:in!_:
teen many of the ideas invalved — the
Frll:l. thi wwhete surfacds, the I._rg,-l_*rinﬂ
— aie generally accessible, i nol
P ilically traceable

BACHAEL bas-COHAIN showed
work at ALK which invodves raturally
formed configurations, A piece called
Ridirmg the MTA consists of elghi
cracked gfl.,lu wwindowws remowved Trom
the cars of thal subway system and
hun!,'. in & row, as is, from the ceiling.
In anather picce, air is pumped
Bretwwvieien Pwe sealed shects of HI""“‘
containing soap so that a nebwork of
bubbles constantly forms and
relorms. In a third paece. the tempera-
fure swas condrolled so that frost
formed on a sheet of stainless steel
and dew on one of copper. Anciher
pivce called Stedy #1 for Grang Vi
fices ds o Plexiglas box filled with water
in which four whirlpools swirl con.
fingally, Like Dunkelman’s,  bas-
Cohalin’s work is reduced and austens
without being complex or original,

LANDSCAPE AMD DISCOVERY, at
ithe Emily Lowe Gallery, Holstra
Limiversily, pﬂ-\:'nrl'd.'l-l_'ll;'.;lr. I O ET
tive view of landscape photography,
al least far those somewhat gatamiliar
with its extensive history and develop-
ment, of which §am one, The 1o
phut:rgraphh by 14 19th: ancd 20th-
century photagiaphers trace the
tll.-'|.'1=1|:l|!|nltlllul ol photography trom s
purely documentary se o one which
i% increasinghy personal, thowgh not
i :-g.mnl'r' miosre cslhetic. YWhat
remains chear is that, despate techmical
developrments, alsa cleary delineated
i this exhibiticon, and :I:'I.-|;||t1= A
increasingly personal use of the
mecliam, the erail and R0 of =ach
individual photographer s always
migsre OF less apparent.

Thie exhibition, installed chronolog-
ically, began with work from the 18505
bwy ROMGER FEMTOMS, a Brilish phn::ul!ngr
ragher sent to document the Crmean
War, and FEAMOCIS FRITH whaose
photographs of the peramids of Egvplt
were very popular in England. In
AMAEeTIca, :Il.lr'rng The Last hall of the
1%th century. photography alsao
intresduced the American public to the
winvdlers of The YWesterm fernloriess, or
else recorded and documented them
for scientific reasons, The work of
CLAREMCE WATKINS and EADVWWEARD
MUYBRIDGE reveals the mountains
and trees of Yosemite with detail and
scale which make the painting of Bier-
stadt look exiguous by comparsan.
WILLIAM BELL. TIMOTHY O'SUL-

LIVAMN, and WILLIAM HENRY
IACKS O wirre el fic i..1|:|;||'||:|rngr.i|ph1,-r\
for vanous povernment surveyvs dur-
ing the late 18604 and 705, so that theid
wiark served a mare scientific flunction
than that of Muvbridee and Watkins,
who worked andependenthy. I con-
centrales mone on specific geological
fosrmuaticars, aften walh a human |:r|.*|n|_.;
of even a raler included to make the
scale clear. Even s, thieir work is
impressive, although it does mot
achieve the epic gramdeur of Watkins
of Muvbiidge, n all the work from
the 10th cenfuey, one senses (he
responsibility each photographer felt
o recofd unlamiliar geography and
pealogy with a newly invented ool in
crder o make them accessible either
ter scientists or the general public,
This sense of responsibility is no
a0 wisiblbe in the Q0th-century photog-
raphy included in this exhibition,
FREDERICK SOMSMEE, ANSFL AD-
AMS, and EDWARD WESTOMN EXPrLy
migrie personal visions and semses of
discovery. Sommer's photographs of
The American Southwes have na haoris
ron line and, consequently, reveal
anly the continuous lexture of desert
brush and rocks, with no clue, until
closely examined, 10 the scale or space
of the scene. They are strange studies
af suiface, Adams, on the other hand,
is completely involved with the
exlreme eflecls of |IH|II LI thas land-
SICAPE S BV I b od b esfBen ¢ roawecled
seemes are ineither bright light or dark
shadows, wsually the former, His woork
i thazzling and melodramatic, bt it
is interesting thar it would nol have
br=ery Q=g hewically possible in the pre-
viows contury. The 19th-century
photographs. despite thear detanled
imuages, have only blank skies, never
any clowds, while Adams™ skies are
crovedod with them and attendan
sunbeams and rays of light. Weston's
treatment of Lndscape is relatively
austere aevel spbclued: the rows of a
bean field, a lettuce ranch. Like Som-
miee's, Fus work s maodes? bat unesrs
ingly concerned with formal, almaosi
abslrach, 1:|u.|||ri|.'\. ool il sulyject.
PAUL CAPCHNIGROY s photographs of
.‘!-ll::lru.'hJ.'ngl.' ardd various sfore Cinclies
in lreland seem more stralghifonvard
and documentary than those of his
20thecentury predecessors, He seems
mcre anterested in recording both a
place and the sense of that place, less
intercsted in elther the wechnical paos-
sibilitics of his camesa or the abstract
possibilities of his subgect. In this he
siqpmms o losier boe Watkins or Jackson,
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